THE ORIGIN AND PROGRESS OF PRINTING GREEK IN THE IFTrEENTH CENTURY
This section includes twenty-three documents of which eighteen are in Hunter's handwriting. The first is an essay occupying eleven folio pages, evidently the draft of a paper for presentation to a learned society. Internal evidence indicates that it was composed in 1782.
It is not known how long the subject of early Greek printing had engaged Hunter's interest. He had purchased several early Greek printed books at the Gaignat sale in 1769. Certainly by 1775 he was something of a connoisseur for several of the notes among the documents in this section must have been made at or before the Askew sale in that year.
The essay begins with a dissertation on the considerations which influenced the early printers in their choice of founts, and continues: 'From the time of printing the first book with a date, viz. the Psalterum at Menz in 1457, printing went on for 181 F News, Notes and Queries eight years without the use of any greek type. Then in 1465 they began to print greek sentences and quotations, in greek characters; and after being possessed of greek type they continued this process for eleven years before they attempted to print any one greek book, viz. as low down as the year 1476'.
The first book with isolated Greek characters was Cicero's de Officiis, printed at Mainz by Fust and Schoeffer in 1465. Hunter possessed a copy, which he had bought at the Askew sale and a second copy (printed in 1466) obtained subsequently. He referred to these and other early productions and went on to describe the further progress of Greek printing during the succeeding thirty years. Finally he gave a list of fifty-two books printed wholly in Greek during the fifteenth century. It is a tribute to his assiduity that the most modem authorityl" has been able to add only eight others. But perhaps his accuracy is not surprising for he possessed the Editio Princeps oftwenty-four ofthese earlybooks andlater editions ofothers. He As was usual among educated men in his day, William Hunter was interested in many aspects of science, from antiquities to the physical sciences, from zoology to the nature of disease. His museum collection, which included fossils, ores, shells, corals, preserved animals and plants as well as anatomical preparations gave him a wide reputation as an authority on Natural Philosophy.
Thus we find him being called in as an expert when the house of Mr. Charles James Fox was struck by lightning, and consulted when bones from an ancient grave are found to be infiltrated with lead,6 and we find among his papers letters from correspondents in England, Ireland, France and America inviting his opinion upon all sorts of curiosities.
The manuscripts in this section include the rough drafts of papers which Hunter presented to the Royal Society on the mammoth bones found in North AmericaO (the 'incognitum of Ohio') and on the Indian antelope or Nyl-Ghau.5
In addition there are drafts for a paper which was doubtless prepared for presentation at a learned society (but never printed) on the Orignal or Moose Deer. Four of these animals had been imported from the River St. Lawrence and one was presented to the Duke of Richmond by General Carleton. 'Dr. Brocklesby obligingly carried me to see it; then introduced me to General Carleton, who gave me leave to get a picture of it made by Mr. Stubbs; in the execution of which, no pains was spared by that great artist to exhibit an exact resemblance both of the young animal itself and of a pair of horns of the full grown animal which the General had likewise brought from Quebec and presented to the Duke' (the picture by Stubbs is now in the possession of the University of Glasgow).
There follows a general description of the animal, concluding, ' Lecture. Its most noteworthy feature is a list of Harvey's portraits more complete than that given by modern authorities.9 There are some documents which form the draft for Hunter's Inaugural Lecture at the Royal Academy. At the time of foundation of the Academy, in 1769, Hunter had been appointed Professor of Anatomy, with Samuel Johnson as Professor of Ancient History and Oliver Goldsmith as Historian. In his lecture Hunter begins with the loyal encomiums and adjurations customary on such occasions. He continues with a lengthy discussion of the artist's choice between copying Nature herself precisely and presenting that which his creative mind makes out in imitation of nature. Finally he comes to the particular problem of depicting the human body, infinite as it is in form and every movement changing it under the influence of an infinite variety of muscle action. He illustrates his views by referring to the forearm, which takes one form when extended, one when bended and twenty others in the intermediate states; and the hand, which takes different forms when the palm is prone or supine, the wrist extended or bent, the fingers stretched or contracted. He criticizes painters for depicting their subjects at rest, composed and inactive, and makes a plea for animation, spirit, fire, force and even violence.
The rest of the manuscripts include letters and bills from Hunter's book agents, various catalogues and curiosities, and some medical prescriptions. 185
